
Before leaving for a holiday to India, Perran 
Costi wished for inspiration. It was the summer before 
his grad-show year at the College of Fine Arts (COFA) at 
the University of New South Wales in Sydney. India, he 
surmised, was bound to proffer something.

What followed brings to mind the Zen concept of satori: 
a moment when all thought stops and an experience of 
enlightenment ensues. Riding a bicycle through a small 
Indian village, the universe responded and hit Perran with  
a tractor. “You want inspiration? Boom! And there it was.  
It was amazing,” he says.

“At that point, I realised that every single sense I had 
was alive. It’s that thing where, just through general day-
to-day life, through all of the conditioning, all of that stuff, 
you kind of numb yourself to things around you. But when 
something like this happens, your thoughts are so alive and 
aware. You’re processing all of the sensory experience you’re 
getting. That’s what was happening and you realise that you 
kind of walk around in a cloud all of the time.”

Perran was inspired and, ever since, his artistic output 
has attempted to ‘break through the cloud’ so the viewer 
can actually ‘be’ there, experiencing something, feeling 
something, “without the brain kicking in and going, ‘Oh, 
that’s a blah, blah, blah’”, he says.

He seems to be succeeding – not by hitting his viewer 
with a tractor, mind you, but by producing artworks of 
extraordinary beauty. Working with photography, sculpture, 
installation and multimedia, Perran seeks to jolt the viewer 
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into the moment by triggering a sense of nostalgia. He says 
that an artwork, by the way it’s made or the types of wood 
used, can trigger, for example, a sense or scene that is 
reminiscent of the viewer’s grandparents, thereby releasing 
an emotional charge that, at least temporarily, renders the 
viewer speechless.

Perran has won several major art prizes, including the 
Art Gallery of New South Wales Basil and Muriel Hooper 
Scholarship in 2008 and the FBi Radio and The Rocks Pop-
Up Project Set Up Shop Competition in 2011.

He is now represented internationally by Rebecca 
Hossack Art Gallery in London, which has exhibited his 
work in New York, Los Angeles, London and Toronto. 
Locally he is represented by Retrospect Galleries in 
Byron Bay and the Gold Coast. 

However, Perran’s art was breaking through 
mind-clouds well before his auspicious tractor 
encounter. Born with bad eyesight, his brain 
had to compensate, he says, and developed the 
enviable capacity to create a perfect visual image 
in his mind. He also had dyslexia.

“So I learnt to know what things are meant 
to look like and learnt to visualise them in my 
head,” Perran explains. “And because of the 
dyslexia, my brain just works in a different way, 
where I put things together and I process things 
in a way that just happens to be a really good, 
conducive way of processing that works perfectly 

with making art but pretty much nothing else.”
Having travelled around a lot as a child, Perran finished 

high school in Brisbane and moved to Sydney’s inner west, 
knowing only that he needed to do something creative. After 
doing “crappy” jobs for a while, he moved into a warehouse 
and started putting on parties, events and festivals, for 
which he did the graphic design. Graphic design companies 
were soon demanding his expertise and a career as a graphic 
designer resulted. 

After seven years, however, Perran was disillusioned 
with graphic design, frustrated at having his creations  
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“I’ve got so much I want to get 
out, it’s just about having the 
time and the means to be able 
to do it all,” he says. 

constantly turned into something he didn’t want to make. 
With steely resolve he decided to do what everyone said was 
impossible. He made a five-year plan to succeed as a 
financially viable artist and enrolled at COFA. 

In his first year he had a dream in which he envisioned 
his artwork at an exhibition. “I wish I’d thought of that,” 
he mused, before waking and realising that he had. 
His almost transcendental ‘sky boxes’ were the result: 
exquisitely shot photographs with foreground, middle 
ground and background extracted, then printed onto 
three separate glass panels enclosed in a wooden box 
and illuminated from behind. He made his first sale that 
year at the university’s spring fair. Then, seeing Perran’s 
artwork, the purchaser’s interior designer hired him to 
design a ‘sky box’ feature wall for the renovation of his 
client’s luxury premises overlooking Tamarama Beach.  
And things have only escalated from there.

Perran is not short of ideas. “I’ve got so much I want to 
get out, so it’s just about having the time and the means to 
be able to do it all,” he says. And there are a lot of people 
demanding his time. Through Rebecca Hossack Art Gallery 
he is scheduled for 15 art fairs around the world this year, 
all of which require him to produce more work. He has 
solo shows in London in the immediate aftermath of the 
Olympics, and New York in January 2013. On top of that, 
Retrospect Galleries is opening another gallery in Melbourne 
at which Perran has a solo show in the second half of the 
year. Recently, he was asked to submit a concept for an 
installation in the foyer of an inner-city building in Sydney.

Perran has achieved his goal to be a financially viable 
artist and his investigations into the Japanese Buddhist 
philosophy of Wabi-Sabi are taking his Zen realisations 
and consequent artistic vision further. “It’s about 
transition and change, impermanence … but embracing 
that and working with it,” he says. 
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